
We surround ourselves with virtual networks, but to what extent do we still have 

control over our data? DATA RUSH is coupled with two sideline exhibitions and 

an in-depth programme focusing on the theme of privacy and surveillance.

Curator Wim Melis: ‘We have opted for a topical and at the same time 

challenging theme. The data traffic, which affects all aspects of our lives and 

the entire virtual society, is invisible to the naked eye. How do you photograph 

something that is barely photographable?’

From 23 August until 11 October, Noorderlicht returns with 

DATA RUSH to the Old Sugar Factory in Groningen for the 22nd 

Noorderlicht International Photofestival. In the same-named main 

exhibition, internationally renowned photographers and multimedia 

artists take stock of the digital era. 

Noorderlicht International 
Photo Festival 2015
DATA RUSH

23 August through 11 October

Old Sugar Factory and 

Noorderlicht Photogallery 

Groningen

Open:

Tue - Sun, 11 - 18 h 

Fri and Sun untill 21 h (only applies 

to the Old Sugar Factory)

Please visit www.noorderlicht.com 

for entrance fees and more 

information.
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DATA RUSH
This year, half of the human population has access to the Internet. In DATA RUSH, Noorderlicht 

holds our digital life up to the light. We connect everything with everything, but what happens 

behind our screens? In new and existing work, around fifty artists show the field of tension 

between digital freedom and the battle for our data. For the first time, Noorderlicht will also 

show 3D installations and work by multimedia artists in collaboration with When Art Meets 

Science (WAMS).

Forming part of DATA RUSH is Fearless Genius. Doug Menuez documented, on invitation of 

Steven Jobs and others, the turbulent early years of the technology and Internet pioneers in 

Silicon Valley.

PULSE
The second international group exhibition of the festival, PULSE, shows the poetic responses of 

sixteen photographers to the world around them. In what has now become a classical, timeless 

way of taking photographs, in which references to photographers such as Daido Moriyama 

and William Klein can be identified, the intuitive and grating work of these photographers is 

diametrically opposed to DATA RUSH, and at the same time enters into a dialogue with it.

Within PULSE, in collaboration with Fotobookfestival Kassel, Noorderlicht exhibits the project 

On Daido for the first time as an exhibition. This homage to Moriyama, and a tribute to 

photography in the broader sense, includes work by Antoine D’Agata, Rinko Kawauchi, Ken 

Schles, Anders Petersen and Alec Soth, among others.

MAKING ONESELF
In the Noorderlicht Photography Gallery, guest curators Andrea Stultiens and Alexander 

Supartono present a twofold exhibition concerning photography studios in Uganda and South 

and Southeast Asia. In Keep the Best of Your Life, seven Ugandan studio photographers 

shed light on the way in which the inhabitants of Uganda see themselves and want to present 

themselves; now and in the past. In Postcolonial Photo Studio, artists from Southeast Asia 

respectively take the photographic traditions of the colonial past into their own hands.

DEBATE AND LECTURES
Noorderlicht and WAMS will be presenting a cross-over programme during DATA RUSH in 

which artists and scientists reflect on developments in the virtual world. On Sunday 23 August, 

this will kick off with a debate between artists and scientists concerning the tension between 

freedom and control, privacy and surveillance. It starts at 15:00 hrs in the Oude Suikerfabriek 

(Old Sugar Factory) and admission is free. Following on from this, field experts will hold lectures 

on three separate Sundays during the festival.

For high resolution images for press,

contact:

Heleen van Dijk

publicity@noorderlicht.com

Noorderlicht

Akerkhof 12

9711 JB Groningen

tel: +31 50 318 22 27

www.noorderlicht.com

(NOT FOR PUbLIcATION)

OPenIng

August 22

5 pm at the Old Sugar Factory

Press Preview from 2 pm

(Sugarfactory and Noorderlicht 

Photogallery)

Please sign up via

publicity@noorderlicht.com

Press



Rumanzi canon (UGA)

Musa Katuramu (UGA)

William Kayamba (UGA)

Arthur Kisitu (UGA)

Kitgum Studios (UGA)

Edward Lule (UGA)

Elly Rwakoma (UGA)

Papa Shabani (UGA)

Catherine Balet (France)

Strangers in the Light (2009)

The complicated relationship between the 

ever-reachable, contemporary human and 

his technology examined in 21st century 

chiaroscuro.

Lisa Barnard (Great Britain)

Whiplash Transition (2011-2013)

From an army base in the United States, 

‘dispatched’ soldiers are thrown back 

and forth between the brutal reality 

of operating a drone in Pakistan and 

everyday family life, with stress and 

burnout as a result.

 

Mari Bastashevski (Russia)

It’s Nothing Personal (2015)

The billion-dollar industry of electronic 

surveillance equipment offers its 

cyberspace inspection products to 

governments and secret services across 

all continents, but it is a factor rarely 

mentioned when it comes to amassing 

big data.

Josh Begley (United States)

Information of Note (2014)

The daily lives of Islamic residents in New 

York through the eyes of police detectives 

in connection with a secret programme to 

spy on Muslims.

Sugar Factory DATA RUSH

Participating photographers and venues

catherine balet (FR)

Lisa barnard (UK)

Mari bastashevski (RU)

Josh begley (USA)

Kurt caviezel (cH)

Max colson (UK)

Anita cruz-Eberhard (cH)

Anita cruz-Eberhard & David 

Howe (cH/USA)

Mark curran (IE)

Giorgio Di Noto (IT)

Hasan Elahi (bGD)

Arantxa Gonlag (NL)

Andrew Hammerand (USA)

Lori Hepner (USA)

Hannes Hepp (DE)

Roc Herms (ES)

Travis Hodges (UK)

Heinrich Holtgreve (DE)

Thiemo Kloss (DE)

Arnold Koroshegyi (cAN)

Nate Larson & 

  Marni Shindelman (USA)

Dina Litovsky (UKR)

bas Losekoot (NL)

Daniel Mayrit (ES)

cristina de Middel (ES)

Mintio (SG)

Fernando Moleres (ES)

Fernando Pereira Gomes (bRA)

Laís Pontes (bRA)

Doug Rickard (USA)

Julian Röder (DE)

Henrik Spohler (DE)

Waltraut Taenzler (DE)

Doug Menuez (USA)

christopher baker (USA)

James bridle (UK)

Sterling crispin (USA)

Simon Høgsberg (DK)

Wendy McMurdo (UK)

Jennifer Lyn Morone (USA)

Joyce Overheul (NL)

Rutger Prins (NL)

Ivar Veermäe (EST)

Addie Wagenknecht (USA)

Martin bogren (SE)

Stéphane charpentier (FR)

boris Eldagsen (DE)

Ilias Georgiadis (GR)

Rogier Ten Hacken (NL)

Nicolas Janowski (ARG)

Katrin Koenning (DE)

Helio Léon (ES)

On Daido Project

Leonard Pongo (bE)

Alisa Resnik (RU)

Ronny Sen (IND)

Yusuf Sevincli (TUR)

Magdalena Świtek (PL)

Munemasa Takahashi (JP)

Gihan Tubbeh (PER)

Eiffel chong (MY)

Supranav Dash (IND)

Agan Harahap (IDN)

Samsul Alam Helal (bD)

Nepal Picture Library (NEP)

Abednego Trianto (IDN)

Dow Wasiksiri (TH)

Liana Yang (SG)

Sugar Factory DATA RUSH

Sugar Factory DATA RUSH - Media Installations (WAMS)

Sugar Factory PULSE

Noorderlicht Photo Gallery MAKING ONESELF - Postcolonial Photo Studio

Noorderlicht Photo Gallery MAKING ONESELF - Keep the Best of Your Life

Catherine Balet



Kurt Caviezel (Switzerland)

Animals. Bird/Insect (2000-2015)

Public Hiding (2000-2015)

Without setting foot outside, Kurt caviezel 

created an overview of each aspect of life 

using stills from webcams in public and 

private spaces around the world.

Max Colson (Great Britain)

Friendly Proposals for Highly Controlling 

Environments (2014-2015)

The potential of a more playful and 

therefore less threatening manner of 

surveillance, as a response to smart 

surveillance systems which contribute to a 

constant feeling of false insinuation.

Anita Cruz-Eberhard (Switzerland) 

& David Howe (United States)

Security Blankets (2012-present)

Security as a series of warm blankets 

which, through their disquieting imprints, 

evoke the confusing positive and negative 

emotional connotations of the word 

‘security’.

Anita Cruz-Eberhard (Switzerland)

Watch the Watchers! #02 (2013-present)

by converting the technology that 

watches over us into art, cruz-Eberhard 

examines the global, surveillance-

saturated culture with an aesthetic 

dimension.

Mark Curran (Ireland)

The Market (2012-present)

With his ethnographically approached 

project, curran raises the market from 

its state of abstraction and demonstrates 

that the market is an inescapable, true 

and intrusive force that is paramount in 

our lives.

Giorgio di Noto (Italy)

The Iceberg (2014-2015)

Anonymous and temporary images from 

drugs adverts from the black markets 

in the anonymous vaults of the Internet, 

printed so as to only be visible under an 

ultraviolet light, the same light used to find 

drugs.

Hasan Elahi (United States)

Thousand Little Brothers v2 (2015)

After a six-month FbI investigation in 

which he was mistakenly identified as a 

terrorist, Hasan Elahi decided to help the 

FbI by monitoring himself voluntarily, to 

be certain that the FbI knows he’s not 

making any ‘sudden movements’.

Arantxa Gonlag (Netherlands)

Data Diary (2014-2015)

A search for the physical locations of 

digital data and an answer to the question 

of who has control over our digital data, 

and how secure that control is.

Andrew Hammerand (United States)

The New Town (United States, 2013)

by operating a non-secured surveillance 

camera through the Internet, Andrew 

Hammerand was able to sketch a 

voyeuristic picture of a village.

Lori Hepner (United States)

Status Symbols: A Study in Tweets 

(2009-2012)

The words from textual updates on social 

media translated into flashing lights create 

digital portraits, fleeting moments of 

identity, until the next update becomes a 

fact. 

Hannes Hepp (Germany)

Not So Alone – Lost in Chatroom 

(2012-2015)

Portraits from public chat rooms, where 

the persons depicted tempt visitors with 

the prospect of more sexual images 

to entice them to pay for ‘private time’, 

whereby the viewer simultaneously 

becomes a voyeur and an object of 

voyeurism.

Roc Herms (Spain)

Hacer Pantallazo (2014-2015)

In order to capture his hybrid state of 

‘being’ between the physical and virtual 

world, Roc Herms uses small algorithms 

to collect screenshots from different 

digital devices; in doing so, he compiles 

the chronicle of his digital life.

Max Colson

Lori Hepner

Hannes Hepp

Andrew Hammerand



Travis Hodges (Great Britain) 

The Quantified Self (2014-2015) 

Despite individual considerations varying 

just as much as the data collected, 

self-tracking is rapidly developing into 

a new trend, thanks to the smartphone 

and wearable sensor technology being 

accessible to all.

Heinrich Holtgreve (Germany)

The Internet as a Place (2013-2015)

Searching for the physical core of the 

Internet and an answer to the question of 

what exactly this network of networks is, 

Heinrich Holtgreve travelled to the North 

German coast, Egypt and Frankfurt.

Thiemo Kloss (Germany)

Dark Blue (2012-2015)

From portraits constructed out of 

vertical lines in which the collective 

consciousness, data, online behaviour, 

and computer usage are contemplated 

against the backdrop of transparency, 

anonymity and disintegration.

Arnold Koroshegyi (Canada)

Electroscapes (2011-2012)

The integration of surveillance software in 

a layered photographic process makes the 

invisible flow of data that ceaselessly trick-

les in remote, natural environments visible 

with an aesthetic of abstract elements.

Nate Larson & Marni Shindelman 

(United States)

Geolocation (2009-present)

Photographs of the exact location 

where Twitter messages were sent into 

the world, tracked using the publicly 

accessible GPS information in tweets.

Dina Litovsky (United States)

Untag This Photo (2010-2012)

Images of public behaviour in New York’s 

nightlife influenced by the embracement of 

digital cameras, smartphones and online 

social networks in domains that were 

once private.

Bas Losekoot (Netherlands)

In Company of Strangers (2014)

Whereas Internet access from our mobile 

phones connects us online, in the public 

space it is a mask of indifference that 

disconnects us from one another and 

from reality.

Daniel Mayrit (Spain)

You Haven’t Seen Their Faces (2014)

Using the insinuating visual language 

of surveillance cameras, Daniel Mayrit 

portrayed the top one hundred most 

powerful people in the city, whom many 

people hold accountable for the economic 

crisis.

Cristina de Middel (Spain/Belgium)

Poly Spam (2009)

Portraits of the senders of spam emails 

which promise us mountains of gold, at 

the moments in which they send their 

emails, appealing to our greed under the 

guise of mercy.

Mintio (Singapore)

The Hall of Hyperdelic Youths (2010)

Portraits of motionless gamers and the 

virtual worlds in which they move, full of 

infinite possibilities, shot in the light of the 

screens they hide behind. 

Heinrich Holtgreve

Nate Larson & Marni Shindelman 

Dina LitovskyThjiemo Kloss

Mintio

Christina de Middel

Arnold Koroshegyi



Fernando Moleres (Spain)

Internet Gaming Addicts (2014)

Addicted Internet gamers at the military-

based rehab clinic run by colonel Tao 

Ran, where they are often admitted 

together with their parents.

Fernando Pereira Gomes (Brazil)

New World Observatory (2015)

A commentary on contemporary society, 

in which people are pigeonholed, the 

financial world reigns supreme and binary 

sources invisibly orchestrate everyday life.

Laís Pontes (Brazil)

Born Nowhere (2011-2012)

Self-portraits of digitally created 

personalities, provided with a biography 

and a character by Facebook users.

Doug Rickard (United States)

N.A. (2011-2014)

With the camera on a tripod in front of 

his screen, Doug Rickard hunted down 

disruptive moments in the collective 

consciousness of YouTube.

Julian Röder (Germany)

Mission and Task (2012-2013)

Images from the new European border 

surveillance system EUROSUR; people 

are thereby reduced to data, streams, 

points of light, and signals, and are no 

longer seen as individuals.

Henrik Spohler (Germany)

0/1 Dataflow (2000-2001)

The uniform, light grey places, where the 

real heart of our information society beats, 

stand as a symbol for the interplay and 

equivalence of data in the digital era. 

Waltraut Tänzler (Germany)

Eyes on Border (United States, 2009, 

2013, 2015)

As a virtual deputy, Waltraut Tänzler 

made screenshots of the video streams of 

surveillance cameras along the Texan-

Mexican border, which she helped survey 

through the Internet.

Christopher Baker (United States)

Hello World! Or: How I Learned To Stop 

Listening and Love The Noise (2009)

New media such as YouTube have made 

it possible, at an almost alarming rate, 

for people to express themselves, but 

are they heard or is their voice lost in a 

cacophony of other voices?

James Bridle (Great Britain)

Seamless Transitions (2014)

The assessment, detention and 

deportation of refugees in Great britain in 

a film that portrays what usually remains 

hidden behind legislation and indifference.

Sterling Crispin (United States)

Data Masks (2013-present)

With the three-dimensional, printed masks 

that have evolved from the algorithms of 

biometric recognition software, a mirror is 

held up to the surveillance equipment.

Sugar Factory DATA RUSH

Julian Röder

Christopher Baker

James Bridle

Sterling Crispin

Fernando Moleres

Henrik Spohler



Simon Høgsberg (Denmark)

The Grocery Store Project (2015)

With basic facial recognition software, 

Simon Høgsberg was able to identify over 

a thousand faces from nearly a hundred 

thousand street photos and place them 

in a matrix full of emerging and fading 

patterns. 

Wendy McMurdo (Great Britain)

Indeterminate Objects (2015)

Research into our evolving relationship 

with simulation and digitally generated 

information, whereby the dividing line 

between the real and virtual world 

disappears.

Jennifer Lyn Morone (United States)

Jennifer Lyn MoroneTM Inc (2014-present)

by becoming a company, Jennifer 

Morone wants to capitalise on her health, 

inheritance, personality, possibilities, 

experience, potential, and good and bad 

sides, in order to ascertain the price of an 

individual.

Joyce Overheul (Netherlands)

Rogier (2013)

For a period of three months, Joyce 

Overheul followed seventeen-year-old 

Rogier Hogervorst on social media, until 

she had gathered enough of his publicly 

shared information to base a novel 

on him.

Rutger Prins (Netherlands)

Discord. Uit de serie ‘Personal Effects’ 

(2015)

The complete destruction of cherished, 

but out-dated and unneeded objects 

which have had a big influence, as a fitting 

farewell and a possible escape from the 

digital predestination.

Ivar Veermäe (Estonia)

Center of Doubt (2015)

Visualisation and research into the 

(in)visibility of the infrastructure 

and representation of computer 

networks through an alternative visual 

representation of the themes connected 

with information technology.

Addie Wagenknecht (United States/

Austria)

xxxx.xxx, uit de serie Data and Dragons 

(2014)

A departing song for a time when surfing 

the net was an anonymous activity, in 

the form of an installation that intercepts 

data from its environment and seems to 

process it in servers, but the outcomes 

are never shared.

Simon Høgsberg

Wendy McMurdo

Rutger Prins

Addie Wagenknecht

Joyce Overheul



Doug Menuez (United States)

Fearless Genius: The Digital Revolution in 

Silicon Valley 1985-2000 (1985-2000)

Starting in 1985 with Steve Jobs, Doug 

Menuez spent fifteen years capturing the 

efforts of a select group of engineers, 

designers, entrepreneurs and investors in 

Silicon Valley.

Martin Bogren (Sweden)

Hollow (2012-2015)

A personal and subjective experience 

of the long Swedish winters, described by 

Martin bogren as a state of waiting – for 

something that must start or rather 

must end.

Stép

Stéphane Charpentier (France)

Eclairages (2004-present)

Existentialistic images that are a cross 

between a photo diary and street 

photography, forming a path to an 

ambiguous world in which our world’s 

wounds and feelings of anxiety are 

brought to the surface.

Boris Eldagsen (Germany)

How To Disappear Completely / 

The Poems (2008-present)

Without making use of extravagant 

effects, boris Eldagsen combines 

the techniques of street and staged 

photography to create images of the 

subconscious that are somewhere in 

between painting, film and theatre.

Ilias Georgiadis (Greece)

Over|State (2012-present)

Ilias Georgiadis uses his camera to 

observe that instinctive urge – his urge – 

for isolation and his desire for the fringes 

of society, to fight his demons.

Nicolas Janowski (Argentina)

The State of Things (2012-2013)

Images with great narrative power 

flowing from the personal need of 

expression, which for Nicolas Janowski 

mark a liberation of prejudices, fears and 

mistakes from the past.

Katrin Koenning (Germany)

Glow (2013-present)

Faces, body parts and everyday objects 

reflect a bright, ghostly light against a dark 

background, underlining the transient 

nature of the world around us.

Helio Léon (Spain)

The Purple Room (2012)

Helio Léon set out for Istanbul and 

encountered a city that is being rapidly 

destroyed, with wounds that mirror his 

own wounds: anxieties, obsessions, 

mourning and intimacy.

Sugar Factory DOUG MENUEZ - Fearless Genius

Sugar Factory PULSE

Doug Menuez

Martin Bogren

Stéphane Charpentier

Nicolas Janowski



Morten Andersen, Nobuyoshi Araki, 

Jacob Aue Sobol, Machiel Botman, 

Krass Clement, Antoine D’Agata, 

JH Engström, Stephen Gill, John 

Gossage, Todd Hido, Takashi Homma, 

Osamu Kanemura, Rinko Kawauchi, 

Keizo Kitajima, Takuma Nakahira, 

Asako Naharashi, Mika Ninagawa, 

Katsumi Omori, Koji Onaka, Martin 

Parr, Anders Petersen, André Principe, 

Leo Rubinfien, Ken Schles, Joachim 

Schmid, Oliver Sieber, Alec Soth, Katja 

Stuke, Aya Takada, Ali Taptik and Terri 

Weifenbach. 

On Daido (2015)

31 photographers and 21 writers pay 

tribute to the Japanese photographer 

Daido Moriyama, one of the most 

important contemporary photographers, 

at the same time paying homage to 

photography in the broader sense.

Léonard Pongo (Belgium)

The Uncanny (Congo, 2011-2013)

Daily life in the neighbourhoods of the 

megacities Kinshasa, Kananga and 

Lubumbashi in congo, outside of the 

trouble zones.

Alisa Resnik (Russia)

One Another (2008-2015)

An endless night that stretches over berlin 

and St Petersburg, and penetrates into 

decrepit interiors in which people pass 

by or pose, forming a troubled universe, 

photographed in heavy colours. 

Ronny Sen (India)

Khmer Din (2012)

The dark, nocturnal side of the 

cambodian city of Siem Reap, where 

Ronny Sen captured both decisive 

moments and those in a state of 

suspended animation, observing a strong 

similarity with his own disillusioned feeling.

Yusuf Sevinçli (Turkey)

Good Dog (2008-2012)

Everyday scenes in raw, coarse-grained 

black and white, seemingly from days long 

gone, from the Istanbul neighbourhood 

that carries the same name as Daido 

Moriyama’s photograph Stray Dog.

Magdalena Świtek (Poland)

Borderlines (2011-2015)

A personal gaze on the world, in which 

each photograph tells of the continuity 

of the body, the fragmentation of time, 

and the apparent unpredictability of our 

existence.

Munemasa Takahashi (Japan)

Laying Stones (2015)

During the Japanese tradition of 

‘laying stones’, Munemasa Takahashi 

photographed flowers, plants and bodies 

of people, all of which come to an end in 

order to lead a new life in a different form.

Rogier ten Hacken (Netherlands)

Muteness (2010-2014)

In a dreamlike state, Rogier ten Hacken 

travelled across the country while 

carefully looking around him and intuitively 

photographing whatever attracted his 

attention or mirrored his emotional state. 

Gihan Tubbeh (Peru)

Nights of Grace (2012)

Gihan Tubbeh documents the most 

primitive human instincts and sees the 

body as a battlefield of desires and 

destruction.

Ronny Sen

Alisa Resnik

Rogier ten Hacken

Gihan Tubbeh

Yusuf Sevinçli



William Kayamba

Keep the Best of Your Life (1970s)

Photobook from the nineteen-seventies, 

the original of which was handmade from 

start to finish, with film stars on the covers 

and telephone cables used to bind the 

pages.

Arthur Kisitu

The Portrait Home (2014)

In his photo studio The Portrait Home, 

Arthur Kisitu combines his passions – 

photography, light and dance – whilst 

taking portraits of people escaping day-

to-day urban worries.

Andrea Stultiens

Kitgum Studios (2006)

A world tour visiting six photo studios in 

the North Ugandan city of Kitgum.

Rumanzi Canon

Posers (2011-present)

The Man (2011-present)

Portraits of mannequins from fashion 

stores in Kamapal and a great diversity of 

men, all epitomised by him.

Elly Rwakoma

Studio work from the 1970s and 1980s

Images which Elly Rwakoma made in his 

studio and dark room during the 1970s 

and 1980s.

Papa Shabani

Le Studio Boda Boda (2014)

Earlier this year, Papa Shabani took part 

in an art event for which he built a photo 

studio on a bodaboda (trishaw).

Edward Lule

Self Portraits (by unknown Ugandan stu-

dio photographers, Edward Lule and Papa 

Shabani) (early 1970s-2015)

A combination of the self-portraits and 

wooden sculptures made by Edward Lule 

since the early 1970s demonstrates his 

feel for fashion and his qualities as an 

artist, supplemented with contemporary 

photographs by Papa Shabani.

Musa Katuramu

Portraits (1940s - 1950s)

The portraits made by Musa Katuramu 

give an unusual and moving account 

of people who were photographed by 

someone who was one of them, which 

was not a matter-of-course in Uganda at 

the time.

Supranav Dash (India)

Marginal Trades (2011-2015)

based on a nineteenth century research 

project, Supranav Dash systematically 

captured the rapidly disappearing 

trades, businesses and professions in 

India. In doing so, he also emphasises 

photography’s potential to order and 

control people.

Dow Wasiksiri (Thailand)

Street Fashion (2014-2015)

The nineteenth century open air photo 

booth of travelling photographers placed 

in a new, everyday context.

Abednego Trianto (Indonesia)

Java Photo Studios (2015)

What Am I Going to Be When I Grow Up? 

Raden Ayu Of Course (2015)

A research into the parallels of the 

photographic culture in Java and the 

postcolonial agricultural industry on 

the one hand, and the maintenance of 

inequality between men and women 

within local elites on the other hand.

Noorderlicht Photogallery MAKING ONESELF

Papa Shabani

Arthur Kisitu

Dow Wasiksiri

Musa Katuramu



Liana Yang (Singapore)

May It Be, with Purpose and Desire (2015)

Risograph prints that show the native 

portraits and landscape photography 

from the colonial era as a manifestation of 

colonial oppression and exploitation.

Agan Harahap (Indonesia)

Mardjiker Photo Studio (2015)

Merging the colonial past with the 

postcolonial present in a fictional native 

commercial photography studio from the 

colonial era.

Samsul Alam Helal (Bangladesh)

Love Studio (2012-2015)

In the Love Studio, local residents can 

create their dream portrait for future 

generations.

Eiffel Chong (Malaysia)

Royal Malaysia Police (2012)

Using photographs from an abandoned 

police station, Eiffel chong illustrates 

the collapse of colonial, visual state 

surveillance apparatus.

Nepal Picture Library (Nepal)

Retelling Histories (2011-2015)

A collective endeavour in reconstructing 

Nepalese history through studio portraits.

Liana Yang

Eiffel Chong

Agan Harahap

Nepal Picture Library


